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PERCUSSION CLINIC

Is It Live
orls It
a Drum Machine?

Dave Black

The digital drum machine, a
drum set in a box, is the latest of
the computerized devices to
have a profound effect on con-
temporary music and the re-
cording industry. Played by con-
trolling slides, pushing buttons,
and turning knobs, these ma-
chines offer a variety of features
that make their use practical by
percussionists and non-percus-
sionists alike.

Machines on the Market

Though the features of these
machines vary according to
price (the more expensive ones
have more to offer), you'll find
most of them reproduce the fol-
lowing:

® bass drum, snare drum,
open hi-hat, closed hi-hat, cym-
bals, and hand clap sounds

* pre-set rhythmic patterns

e any newly programmed
rhythmic pattern

¢ any rhythmic pattern in per-
fect time

For example, the new Dr.
Rhythm from Boss is a portable
workshop drum machine that
has a graphic readout designed
for easy programming. The
sounds can be programmed into
32 different rhythmic patterns,
which can be combined into two
complete songs of 128 measures
each. Its suggested retail price is
$240.

The TR-909 Rhythm Composer
produced by RolandCorp is a
more expensive drum machine.
It offers two dynamic levels that
can be programmed on the bass,
snare, hi-hat, and all tom
sounds; and accent, flam, and
shuffle effects can be added. The

sounds can be arranged into 96
programmable patterns that can
be grouped into songs on four
memory tracks. The memory ca-
pacity of this machine is 1,792
notes, and the equipment will in-
terface with other synthesizers.
The suggested retail price is
$1,200.

The LinnDrum is getting the
most attention of all the drum
machines. The first of its kind,
the LinnDrum is being used by
such artists as Michael Jackson,
Billy Joel, Lionel Richie, Jeff Po-
caro, and Harvey Mason, to
name a few. Because it uses ac-
tual digitally recorded drum
sounds, percussionists say this
machine has the most authentic
sound on the market. Even with
a price tag of several thousand
dollars, many players are using
the LinnDrum.

In addition to backing up other
musicians, the drum machine
has other uses. It's possible to
program a pattern, one element
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added the drum machine to the list
of skills necessary for his profession.
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Sour invaluable
source books from
The Instrumentalist

BRASS
ANTHOLOGY

WOODWIND
ANTHOLOGY

PERCUSSION
ANTHOLOGY

The new editions of the Woodwind
Anthology, Brass Anthology, and
Percussion Anthology are now
available, covering 37 years of ar-
ticles first published in The In-
strumentalist. Each volume of over
300 articles is a gold mine of practical
teaching tips, useful playing hints, in-
strument history, literature, and
repair and maintenance techniques.
Outstanding tcachers and performers
have written articles in their fields:
Brass Anthology — Roger Bobo,
Philip Farkas, R. Winston Morris,
Harvey Phillips, Maurice Faulkner;
Woodwind Anthology — Sigurd
Rascher, Ramon Kireilis, Walfrid
Kujala, James Pellerite, Marcel
Mule; Percussion Anthology — Vic
Firth, Karen Ervin, Sam Denov, Al
Payson, Gordon Peters. Many of the
articles include illustrations, charts,
diagrams, and music examples with
extensive indices by author and sub-
ject to help locate your areas of in-
terest quickly and easily.

Every specialist, teacher, student,
and band and orchestra director will
find these comprehensive volumes
full of ideas useful throughout his
carecr.

Brass Anthology $39, hdbn, 1040 pp.

Woodwind Anthology $47
(2 volumes), hdbn, 1335 pp.

Percussion Anthology $28 hdbn,
701 pp.

°
SPECIAL:
Combination of 3 anthologies
(4 volumes) $90
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at a time at a slow tempo, then
play back the pattern at a tempo
that would be difficult or impos-
sible for a drummer to execute.
Also, players can study and de-
velop more difficult patterns on
the drum machine using slow
tempos, then reproduce them on
a conventional drum set.

A Significant Question

Because many writers, artists,
and producers are now using
drum machines, players view
this equipment as a tool and con-
sider its use as a skill necessary
for the job. However, many
drummers are asking, “Will the
drum machines put me out of
work?” One answer is found in
remembering that drum ma-
chines can’t program themselves
— a person needs to do that; and
although anyone can program a
drum machine, the protfessional
drummer has the ability to make
it sound the most authentic.

There is, however, a market
where the drum machine may
replace the percussionist — the
jingle market. Because many jin-
gles are only a few seconds long,
often with only the lyrics or or-
chestration changed when used
again, a studio could hire a
drummer to record a number of
patterns that could be used over
several years.

Pros and Cons

The drum maching’s ability to
keep perfect time can be seen
both as an advantage or a disad-
vantage depending on the musi-
cal requirements of the job. Be-
cause dance music requires a
steady, unwavering beat, the
drum machine is the perfect
choice, whereas a drummer
would play with some irregular-
ity in the beat. (For example, the
LinnDrum is used in Irene Cara’s
Flash Dance.) The disadvantage
is that many drummers don't
care for the metronome-like feel
of such perfect time because it
eliminates any chance for inter-
play between musicians. In fact,
professional drummers are
known to “move the notes
around” in a bar so there is never
a feeling of perfect time. The hu-
man touch just cannot be pro-
grammed into a machine. The
lack of personality and energy is
a big complaint about drum ma-

chines, and a further reason why
they will never entirely replace
the live performer,

It's unlikely that a single prod-
uct like the drum machine will
completely change the music in-
dustry, but if such a machine
can be used to help the musician
expand and enhance his ideas,
then its use is essential. 8

Editor's Note: The following compa-
nies manufacture drum wmachines
and offer information upon request:

Boss
7200 Dominion Circle
Los Angcles, California

Linn Electronics
18720 Oxnard Street
Tarzana, California

MXR
740 Driving Park Avenue
Rochester, New York

Oberheim
2250 South Barrington Avenue
Los Angeles, California

RolandCorp
7200 Dominion Circle
Los Angeles, California

Sequential Circuits
3051 North First Street
San Jose, California

Yamaha
P.O.Box 7271
Grand Rapids, Michigan

Best Dressed Band Contest

The 1984-85 “Best Dressed
Band” awards program, spon-
sored by the National Associa-
tion of Uniform Manufacturers
and Distributors is now accept-
ing entries. Each should include
color photos showing the entire
band, with close-ups of repre-
sentative uniforms for each
marching unit. At least two of
the photos should be 8 x 10 in
size. Trophies and plaques will
be awarded to national and re-
gional winners. Entry blanks
and additional details may be
obtained by writing to the Asso-
ciation at 1156 Avenue of the
Americas, New York, New York.
The deadline for entries is De-
cember 1, 1984. Winners will be
notified by January 15, 1985.
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